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Original-Verleger: Breitkopf & Hirtel in Leiprig. s, Stich und Druck von Breitkopf & Hirtel in Leipzig.
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Edgard Varese

Our musical alphabet is poor and illogical.

Music, which should pulsate with life, needs new means of
expression, and science alone can infuse it with youthful vigor.

Why ltalian Futurists, have you slavishly reproduced only what
is commonplace and boring in the bustle of our daily lives.

| dream of instruments obedient to my thought and which with
their contribution of a whole new world of unsuspected
sounds, will lend themselves to the exigencies of my inner
rhythm.
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Edgard Varese
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Pithoprakta (1955-56), mesures 52-39 : graphique de Xenakis
Source : lannis Xenakis, Musigre. Architecture, Tournai, Casterman, 1976, p. 167
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John Cage
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